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Dans une des « lettres ouvertes » dis-
tribuées récemment par Nenad Bog-
danovic, deux artistes autrichiens font
une déclaration sur le Mail-art. s
notent qu'il y a peu de produits de
haute qualité (maisils ne disent pas sur
quels critéres ils jugent la qualité) et
une absurde production de masse d'in-
nombrables suiveurs.

Is regrettent amérement que I"art —

soit réduit a la créativité et ils propo-
sent comme reméde « 'établissement

de mini-réseaux » excluant les dilet-

tantes. Ainsil’échange ne se fera qu'en-
tre une élite réduire.

La mauvaise qualité de la produc-
tion de masse serait due selon eux au
fait que « la majorité des artistes ne
sont pas capables de gérer leur liberté »
{on ne dira jamais assez les méfaits de
la liberté, n’est-ce pas!). Pour ces deux
bons artistes autrichiens il y a donc
deux sortes d’hommes: les artistes
(race supérieure) capables de gérer
leur liberté et de produire des oceuvres
de haute qualité et les dilettantes (race
inférieure) incapables de gérer leur
liberté et donc condamnés @ devenir

des esclaves...

Au lieu de mini-réseaux, on pour-
rait imaginer par exemple de donner

des étoiles jaunes aux dilet tantes, ou

bien les mettre dans des camps ol fls 8

produiraient leur production de mas-
se, laissant les artistes échanger entre
cux leurs ceuvres de haute qualité...
Cela rappelle tristement le « bon vieux
temps » ol un peintre autrichien était
le guide d’une élite allemande, non?

_ Daniel Daliomssd
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Karen Eliot is a name that refers to
an individual human being who can be
anyone. The name is fixed the people
using it aren’t. Smile is a name that
refers to an international magazine
with multiple origins. The name is
fixed the type of magazines using it
aren’t. The purpose of many different
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name is to create a situation for which
no one in particular is responsible and
to practically examine western philo-
sophic notions of identity, individual-
ity, originality, value, and truth.
Anvone can become Karen Eliot
simply i-r}' adopting the name, but th:.}-
are only Karen Eliot for the period in
which they adopt the name. Karen |
Eliot was materialised, rather than
born, as an open context in the summer
of 85, When one becomes Karen Eliot
one’s previous existence consists of the
acts other people have undertaken
using the name, When onc becomes
Karen Eliot one has no family, no
parents, no birth. Karen Eliot was not
born, s/he was materialised from
social forces, constructed as a means of
entering the shifting terrain that cir-
cumscribes the ‘individual’ and so-

T ST

The name Karen Eliot can be stra-
tegically adopted for a series of
actions, interventions, exhibitions,
texts, etc. When replying to letters
generated by an action/text in which
the context has been used then it makes
sense to continue using the context, ie
by replying as Karen Eliot. However in
personal relationships, where one has

clety.

undertaken h a series of people using
the name Karen Eliot, it does not make

sense to use the context. If one uses the
= osr el ba g dmme
context in personal life thEr;is o dais

ger that the name Karen Eliot will
become over identified with individual
h}lman beings. We are perhaps hea-
ding towards the abolition of the per-
sonal, perhaps everything is social and
the personal (the individual) is just
illusion, this area of activiey -rnust Hr
debated, examined, Howevc;- previous
experiments with multiple names

such as the Monty Cantsin fiasca, ind:li-‘
cate that the failure to differ:ﬁtiate
belw.e:n the personal and the social

and in particular over idcllt]ﬁcalil:ll;
by certain individuals with ¢

he context,
is disasterous. The use of multiple

names for pop Broups and magazines
hr.is proved far less problematic than
with human beings,

e

A Karen Eliot curriculum vitae
consists of the various activities under-
taken by people using the Karen Eliot
context. [t does NOT contain the per-
sonal names of the people who used the
context, or dates of birth, or activities
underiaken as Karen Eliot but this is
very different to a curriculum vitae of
Karen Eliot. Karen Eliot is a context

An incomplete Karen Eliot Curriculum Vitae.
Artist’s Strike leaflet — London, England, September 1985,
Smile issue 8 (magazine) — London, England, November 1985,
Smile (unnumbered magazine) — Hampton, England, November 1955,
Untitled cartoon about Spectacle — in Punk Comix 31, Aard Press, London,
England, January 1986.
I Am A Twentieth Century Artist (group show) — Anteville, France, February
1956,
Letter in ‘60" (booklet) — Aard Press, London, England, April 1956.
The Business Of Desire (group show) — DIY Gallery, Elephant and Castle,
London, England, May 1986.
Newts Fair In Love And Anti-Speciesism (cartoon) — in Punk Comix 32, Aard
Press, London, England, May 1956.

The Young Ling Master {prose piece) — in issue 43 of 'The Monthly Bulletin’,
Berkeley, CA, USA, July 1956,
Rubber Stamp Action (with others) — Basement Cafe, Tate Gallery, London,
England, 3—6pm, 30/7/86

Smile issue 9 (magazine) — London, England, August 1986,

The Ruins Of Glamour (group show) — Chisenhale Dance Space, Mile End,
London, England, December 1956,

Desire In Ruins (group show) — Transmission Gallery, Glasgow, Scotland, sum-
mer 1957,
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