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J a c k i Danylchuk, éeux langues { ] ) , 1996. Photographie couleur; 40 x 62 cm. 



The Influence of a Maritime Climate 
I was born on a self-suff icient back to the land 
farm in r u r a l Nova Scotia. And as if t ha t wasn't 
enough, we also ran a f i sh ing boat off the Bay of 
Fundy. Everybody down at the wharf worked 
hard , day and night , according to the t ides . 
Their hands were big and calloused and t h e i r 
skin was white as surf. Over t h i s pa r t i cu l a r 
f i sh ing v i l lage where we docked out boat, there 
was never any sun. To get the re , we'd go dr iv ing 
along past the f i r e s tat ion and past the 
Ster l ing 's place and we'd reach the crest of the 
h i l l and go plunging down into absolute fog. 
The temperature would drop about three degrees 
and, more often than not, by the time we parked 
the van by the f i sh house, 
i t would be looking l ike r a in . 

"In our world, where the land is no longer fertile 
except for thistles and weeds, idleness is the fault par 

excellence." ibid, p 56. 

Sometimes on the farm, when I was supposed to be 
out doing my chores, my father would find me 
dawdling in the chicken coop or laying on my 
back in a field. When I went to elementary 
school, the teachers had a heck of a time trying 
to keep me from staring out the window. Everyone 
was always telling me that I had my head in the 
clouds, I didn't understand them. I always 
thought that by "the clouds", they ment the fish­
ing village, because it was always so cloudy 
there. Everyone down at the wharf had their 
head in the clouds all day. Heck, they had the 
clouds in their boots and they worked hard and 
did just fine. 

Jess ica R. Carpenter, Jhe Influence of A Maritime Climate, 1997. Infographie; 26,6 x 7 cm. 



J o s é e Bernard, Ombre au jardin (détail), 1996. Photographie. 



Marie-Claude Bouthillier, Demande à la peinture (de la peinture MandakJ, 1997. Pigments, cire sur toile. 



Michael Merrill, Floor, 1996. Oil on board; 23,5 x 23,5 cm. 



J o h n Shaw, Sans titre, 1995. Gravure sur bois; 23 x 21 cm. Édition de 30; impression : Danielle Blouin. 



J u d i t h Berry, Hill with Spiral Path, 1997. Huile sur toile. 21 x 17,5 cm. 



Stéphan ie Béliveau, fenêtre des Ursulines, 1996. Techniques mixtes et collage sur papier; 80 x 44 cm. 
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Math ieu Gaudet, Sans titre, 1996. Photographie couleur; 19,5 x 15 cm. 



A nn Onymous, Now Here, Ho Where, 1997. Infographie; 26,7 x 15,2 cm. 



N o p h i e Jodoin, Série façades, monuments publics: église, Prague, 1997. Acrylique, gouache, fusain, pastel sur papier; 76 x 55 cm. 
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S y l v a i n Bouttiillette, Oharma, 1997. Encre sur papier. 



Looking for hope 
'Éllili J.J J l l tadeusz borowaki 
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B r a d Todd, Untitled, 1997.0 e. 
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M a r c Séguin, En-tête, 1996. Graphite, sang sur papier; 28 x 21 ,5 cm. 



A n d r e w Olcott, de lo série Maison Jouets, 1996-97, i 8, mousse de nombril; 1 1 0 , Ongles de doigts et d'orteils, 5 x 6,5 x 5 ,5 cm. From the series Toy Houses, 
1996-97, # 8, Belly burton lint; 1 1 0 , Einger and toe nails, 5 x 6,5 x 5 ,5 cm. Photo: R.T. Simon. 



Andrea Szilasi, hanging figure, 1996. Photo-collage; 193 x 91 cm. 


