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Article abstract
Mediation and Praxis in one of Matisse's Paintings
In this detailed analysis of Jeune femme au collier de perles (1942), it is
suggested that painting be approached simultaneously as practice, mediation
(in the Marxist dialectical sense of the word) and conflict. The purpose of the
analysis is to bring to light the tensions underlying the apparent unity of the
work. The analysis is both formal and ideological inasmuch as the author
shares with M. Bakhtine, F. Gaillard and M. Fried an intuition and a
methodological postulate which are anti-dualistic, and according to which the
relation between form and ideology is not analogical (if it was analogical,
morphology would be the indicia! sign of a pre-existent referential content)
but, rather, homological. This supposes, as Françoise Gaillard has stated, " ...
the only pertinent approach to ideology with respect to texts, namely that a
text produces the ideology by which it is simultaneously governed ". In Jeune
femme au collier de perles, Matisse signifies an incompletion which takes the
de-semantisa-tion of the figure beyond the point where a sign would still be
seen as motivated by its reference. The painting is likened to an arena in which
several socially-motivated discourses on pictural practice meet. The discourses
are informed and transformed by this practice.
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