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ESPACES NEOMEDIATIQUES

PRESERVING THE EPHEMERAL

Luc Courchesne, Landscape One, 1991.
Exhibition Digital Avantgarde,/Prix Selection. Lentos Kunstmuseum Linz, 2004.
Photo: Pau Waelder.

Christa Sommerer and Laurent Mignonneau, Inferactive Plant Growing, 1993.
Exhibition Digital Avantgarde,/Prix Selection. Lentos Kunstmuseum Linz, 2004. Photo: Pau Waelder.



to preserve it in order to be able to understand the culture and society in the
late 20™ and early 21t centuries. This task will not be limited to the work of
archivists and museum curators, but will be shared by every agent in the art
world and ultimately will necessarily incorporate the contributions of the public
The preservation of our culture will therefore be a communal effort, whilst the
concept of preservation itself is transformed, not merely maintaining the original
conditions of an object, but facilitating a continuous transformation. As Alain
Depocas states: “Both instability and variability, being intrinsic to new media
art, are incontrovertible. They cannot be ignored any more than they can be
contained; doing so would betray the integrity of the artwork. In fact, the
opposite must be done”

Pau Waelder

Pau Waelder is an art critic, curator and researcher in digital art and culture
Among his latest projects are the conferences En_lloc (Now_here), Digital Culture
(Fundacié Pilar i Joan Mird a Mallorca) and the exhibitions Metalandscapes
(Deichtorcenter Hamburg) and FLOW (CCA Andratx). As reviewer and editor, he
has collaborated with Rhizome, Artnodes, Vernissage TV and Furtherfield. His
articles have appeared in magazines such as a : minima, Magazine du CIAC and
Leonardo. New Media Editor at art.es magazine.
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