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ELITZA KOTZEVA

American University of Armenia

Counter-Mapping for Resistance and Cultivation of Counter-Memory: Contempo-
rary Social Life of Some Historical Nagorno Karabakh Maps

“Gradually [Richard] realized that the
Tube map was a handy fiction that made
life easier, but bore no resemblance to the
reality of the city above, like belonging to
a political party...”

—Neil Gaiman, Neverwhere

“One way of seeing ‘places’ is as on the
surface of maps ... But to escape from an
imagination of space as a surface is to
abandon also that view of place. If space
is rather a simultaneity of stories-so-far,
then places are collections of those sto-
ries, articulations within the wider power-
geometries of space.”
—Doreen Massey, For Space

On September 27, 2020, fighting broke
out between Armenia and Azerbaijan
over the territory of the de facto inde-
pendent state of Nagorno Karabakh, a
mountainous area landlocked between
the two former Soviet republics. When
the 1988-94 war for the same region
ended, the conflict was often dubbed
“frozen” for the following twenty-six
years in media and public discourse. In
2008, gradual hostilities and flare-ups re-
sumed to escalate into the Four-Day
April War in 2016. The most recent mili-
tary conflict, the 45-day War, or the 2020
Autumn War dramatically redrew the na-
tional borders of both Azerbaijan and Ar-
menia. Cartographic representations of

Nagorno Karabakh therefore differ
based on the year they are issued and on
the country in which they are published
and distributed. Maps of the disputed re-
gion, however, not only preserve histori-
cal moments and tell stories of the politi-
cal events shaping these boundaries, but
they also serve specific cultural, social,
and sometimes political purposes.

Many of these cartographic artifacts ad-
vance even stronger arguments. Since
they do not necessarily reflect accurately
the current political borders of the dis-
puted territory, they seem to make politi-
cal claims based on the region’s historical
and cultural heritage relevant to one side
of the conflict. These maps often serve as
symbolic devices that can offer comfort
and compensation in response to tragedy
or loss (Wallach 2011). Outside history
textbooks, however, the life of such maps
bears traits of nationalistic rhetoric, and
when exhibited in public places or posted
in social media, they become highly pro-
vocative. In this essay, I explore the social
lives of several historical maps of Na-
gorno Karabakh, which incorporate the
region into the territory of the country
that claims it. Maps of the disputed re-
gion in these cases preserve historical
moments and tell stories of the particular
events that shape these boundaries, but
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most importantly they serve specific cul-
tural and social purposes in relation to the
material place they are depicting. They
present the way the land is remembered
and celebrated as an inseparable part of
the respective culture and their national
identity and thus prolong the life of this
memory into the present.

In what follows, I look at several histori-
cal cartographic depictions of Nagorno
Karabakh and the way they have enjoyed
a prolonged life in public spaces and so-
cial media, specifically in relation to the
2020 war. These historical maps show
the region as part of either Greater
Hayk'—a kingdom that existed from 321
BC to 428 AD—or of the newly-estab-
lished republic of Azerbaijan in the begin-
ning of the 20™ century. The choice of
maps is based on three criteria, the first
being the physical access to public and
media spaces that display these artifacts.
For example, I explore a map displayed in
public space—a central metro station in
the Armenian capital city, Yerevan (figure
5)—and later investigate its revived social
life via social media during the 2020 war
(figure 6). The limitation of my choices is
due to lack of access to public spaces in
Azetbaijan. To achieve balance in my
analysis, I explore maps circulated by
Azerbaijani social media users or their re-
sponses to the Armenian historical map
in the metro station. The social life of
these maps, as a focus of my study, de-
fines the second selection criterion. I
chose maps that had an opportunity to
engage with their viewers in either the
physical space where they are exhibited or
in social media. In the latter case, Arme-
nian and Azerbaijani users equally pro-
longed the social life of these maps since
both sides had access to the social plat-
form and were able to express their views.
Iinclude three separate historical maps of

Nagorno Karabakh that were electroni-
cally circulated: the map of Greater Hayk
in the metro station, a wall-size map that
was displayed by a French politician dur-
ing an event in France designed to collect
medical aid for Armenia during the war
(figure 8 and 9), and a 1919 map of Na-
gorno Karabakh as part of Azerbaijan
(figure 10). All of these historical maps
enjoyed a renewed life in social media
during the 2020 war, which is the third
criterion for my map selection.

Because of the discussed limitations, my
study claims no comprehensiveness vis-
a-vis public representations of historical
maps of Nagorno Karabakh. To achieve
a more rounded view, further research
has to be done including historical maps
of the region displayed in physical public
spaces in Azerbaijan. I also need to ex-
plicitly underscore that my analysis does
not purport any political agenda. I do not
side with, advocate for, or promote any
position that advances political claims
based on the territorial rhetoric of the ex-
amined maps. In fact, I try to turn the at-
tention away from the political, if and as
much as it is possible in the case of this
contflict, and direct it to the philosophical.
The intended shift, I hope, will broaden
the audience beyond those interested in
the specific regional conflict as my in-
quiry tackles a question important to all:
how do we remember our lived past in a
land through historical visual representa-
tions of the material place? I will answer
this question by exploring the social life
of maps which emerges at the encounter
of rhetoric of cartographic representa-
tion, place, and viewers.

To contextualize the analysis of the se-
lected maps, I first offer a brief historical
review of the events that prompted Na-
gorno Karabakh’s border changes and
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defined its territorial outline in the 20"
century. I then build a framework using
Paul Ricoeur’s reading of the Platonic
etkon and phantasma in his phenomenolog-
ical study dedicated to art memoriae in re-
lation to places and sites (2004). I utilize
the notion and method of counter-map-
ping to reveal inequitable power relations
in the way place is used, remembered, and
communicated, in the words of rhetorical
scholar April O’Brien (2020). Afterward,
I discuss the way counter-mapping offers
an opportunity for rhetorical invention
through the interaction with the material
space and suggest that the social life of
these maps enacts a rhetoric of resistance.
Later in the essay, I engage in the schol-
arly discussion in rhetoric studies on elec-
tronic circulation of images as I explore
the online social life of some countet-
maps of Nagorno Karabakh—one Arme-
nian, one French, and one Azerbaijani
map. I end the essay with a discussion of
counter-mapping as a useful technique
for cultivation of counter-memory for
communities to resist dominant narra-
tives, even political geography, in order to
preserve their cultural identity.

Historical Events, Territorial Claims,
and National Identity

My analysis of Nagorno Karabakh maps
requires at least a brief description of the
complex historical events that have led to
the contemporary cartographic represen-
tations of the region. A few political maps
from the end of the 19" century and the
beginning and late 20" century tell the
story of how this land was viewed as cen-
tral to the history, to the lived past, and
to the development of national identity
for both Armenians and Azerbaijanis.
Following the Bolshevik Revolution in
the years 1917-1920, Azerbaijan and Ar-
menia both laid claims to the region of

10

Nagorno Karabakh. After the two repub-
lics gained independence in 1918, the
Azerbaijani government announced their
intention to delimit its borders and de-
manded that the Armenians living in the
region recognize the sovereignty of Azer-
baijan with Nagorno Karabakh within its
territory (Saparov 2014, 91). The Arme-
nians of Nagorno Karabakh rejected the
request. In 1918, Nagorno Karabakh es-
tablished its first democratic government,
the Council of Commissioners, which in
the period 1918-1920 organized nine
congresses. All of them rejected the inclu-
sion of Nagorno Karabakh into Azerbai-
jan, except for the seventh, which de-
cided to temporarily place Artsakh, the
Armenian name of the region, into Azer-
baijan until the final decision was made at
the 1919 Paris Peace Conference
(Hakobyan 2011, 357). The Azerbaijani
map presented at the conference incor-
porated the territory of Nagorno
Karabakh into the boundaries of Azet-
baijan (figure 1). The Armenian delega-
tion in turn prepared their map with the
purpose to show the borders of the First
Republic of Armenia (1918-1920) where
the majority of the population was ethni-
cally Armenian (Galichian 2014, 220).
The map included the territory of Na-
gorno Karabakh into the borders of the
Republic of Armenia (figure 2).
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Figure 1

Map of Azerbaijan presented at the
Paris Peace Conference, 1919. Pub-
lished in Foreign Policy of the Repub-
Iic of Azerbaijan, 1918-1920: The Diffi-
cult Road to Western Integration.
(Hasanli 2015, 424).

REPUBLIQUE DE L'ARMENIE

— = e

Figure 2

Map prepared for the negotiations
and finalization of the territorial ques-
tion of Armenia at the Paris Peace
Conference, 1919. Published in His-
toric Maps of Armenia: The Carto-
graphic Heritage. (Galichian 2014,
220).

11

After the established Soviet rule over the
territory of Azerbaijan in April 1920, the
Red Army occupied Karabakh and de-
clared it disputed territory. Later in 1920,
the government of Soviet Azerbaijan is-
sued a statement announcing that the ter-
ritorial disputes with Armenia were abro-
gated, and as a result, Nagorno Karabakh,
Zangezur, and Nakhichevan were recog-
nized as integral parts of Soviet Armenia
(Kriiger 2010, 15). On June 3, 1921, the
Caucasus Bureau of the Russian Com-
munist Party unanimously adopted a de-
cision that Nagorno Karabakh belongs to
Armenia, following up with a decree to
grant legal status to the territory as part of
Soviet Armenia. However, on July 5%,
1921, Stalin gave the disputed region to
Soviet Azerbaijan (NKAO; Kriger 2010,
10).

In the early 1920s, there were very few
maps showing Karabakh’s borders, and
whenever the region appeared on Soviet
maps, the boundaries seemed to differ
significantly (Saparov 2014). In 1923, Na-
gorno Karabakh was proclaimed as an au-
tonomous region within Soviet Azerbai-
jan and yet its boundaries were still not
delimited. The first border project was
proposed in late 1923 based on tsarist
military and administrative maps while
the first official map of the region ap-
peared in a supplement of Bakinskii Rab-
ochi on November 26™, 1924 with detailed
description of its administrative compo-
sition and an outline of its territory (Pravi-
tel’stvennyi  Vestnik). That map was
changed again in 1925 to include some
223 more villages and the town of
Shoushi into the territory of the region
(figure 3).

Revue de la culture matérielle volume 95 (I'été 2023)



The making of Nagorno Karabakh Autonomous Region — tsarist administrative
divisions and Soviet boundary projects (1923-25) .+

Figure 3

Map of Nagorno Karabakh present-
ing the tsarist administrative divisions
and Soviet boundary projects. Pub-
lished in From Conflict to Autonomy
in the Caucasus: The Soviet Union
and the Making of Abkhazia, South
Ossetia and Nagorno Karabakh.
(Saparov 2014, 119).

Davies and Kent, authors of The Red Az-
las: How the Soviets Mapped the World (2017),
explain that most of the Soviet maps pre-
sent very detailed accounts of the land-
scape but were highly classified, and ordi-
nary people did not have access to accu-
rate cartographic documents. Moreover,
the ones for public consumption were in-
tentionally distorted by the government.
Davies and Kent assert that Soviet maps
show that the meaning of maps is never
constant, and that there are always new
ways that a map can change the world
(2017, 29). So do the Soviet maps of Na-
gorno Karabakh—they change the world
with every map created for the political
project of the respective republic fighting
over the disputed region. In 1928, in the

12

tirst Atlas of the USSR, the maps of the
Armenian SSR and the Azerbaijani SSR
show different borders of Nagorno
Karabakh (Enukidze 1928, 89;93). Sapa-
rov, for instance, writes about the ab-
sence of Bolshevik blueprints not only of
Nagorno Karabakh but also of the other
two disputed South Caucasian regions,
South Ossetia and Abkhazia (2014). The
lack of proper border delimitation by the
Soviets could be attributed to what West-
ern writers like Davies and Kent describe
as a secret global topographic enterprise
meant to be used as a Cold War military
inventory. This view fits well the myth
propelled by non-Soviet scholars that the
Soviets retained control over the popula-
tion by depriving it of information and
limiting its access to specific knowledge.
Russian historian Alexey Golubev dispels
these ideas by showing that, opposite to
popular belief, the Soviets engaged in
massive educational initiatives  that
reached every corner of the union (2021).
The limited access to maps of the dis-
puted regions defies Davies and Kents’
argument and does not qualify as a good
explanation for the lack of formal delim-
itation of the territories in question. Sap-
arov explains the phenomenon mostly
with political and ethnographic reasons.
Certain places entered the autonomous
region of Nagorno Karabakh because of
prevailing political considerations—an
example is the town of Shoushi and the
surrounding Turkic populated villages.
But for the most part, Saparov argues, the
boundaries of Nagorno Karabakh were
drawn based on an ethnographic princi-

ple—the border was meant to separate
the two ethnic groups (2014, 118; 132).

In the military conflict of 1988-1994, the
borders of Nagorno Karabakh were again
redrawn. The war that was fueled addi-
tionally by the disintegration of the Soviet
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Union ended with a ceasefire and Arme-
nian military control over the region, in-
cluding the adjacent seven provinces. In
September 1991, the Republic of Na-
gorno Karabakh was declared. By the end
of the war, its territory expanded three
times and until 2020 it comprised of
12,500 km™.

No country, including Armenia, has rec-
ognized the de facto state, although sev-
eral US states and one Australian state
have recognized its independence (Ter-
Matevosyan and Ghazaryan 2019, 1).
Similarly, an area to the North of the de
facto Republic of Artsakh, Shahumyan,
which declared independence together
with Nagorno Karabakh, remained under
Azerbaijani control.

The renewed military engagements over
the region in the early 2000s and the 45-
day war in 2020 clearly show that the po-
litical interventions and formal delimita-
tions of the disputed region do not suf-
fice. Armenia lost the 2020 war, and as a
result, a big portion of Nagorno
Karabakh was conquered by Azerbaijan
(figure 4). The question of delimitation,
however, persists. There are places along
the border where Azerbaijan has made
military advances and annexed the sover-
eign Armenian territory. According to the
PM of Armenia, Azerbaijan controls 41
km® of Armenia’s territory (Pashinyan
2021). A formal delimitation and demar-
cation process was allegedly initiated on
November 26", 2021, with a tripartite
declaration between Armenia, Azerbai-
jan, and the Russian Federation, more
than a year after the trilateral ceasefire
agreement was signed to end the war on
November 9™, 2020.

13

ARMENIA Murerion Fish AZERBAIJAN Baku

Ve:evan Kalbajar “Martakert/Aghdara
Dk
Stepanakert © A89am

Lachin  #,

Qubadii,

Figure 4

Map of current tetritorial control in
Nagorno Karabakh. By Evan Cen-
tanni and Djordje Djukic. Published
in Political Geography Now. Decem-
ber 1, 2020.

The brief historical overview covering
some of the major events of the 20th and
21st century shaping the boundaries of
Nagorno Karabakh reveals the immense
significance of cartographic representa-
tion of the land to the people who feel
connected to it through history and their
lived experience. In terms of visualization
of the territory of Armenia and Nagorno
Karabakh, Broers and Toal have used the
notion “cartographic exhibitionism” to
explain the desire within the Armenian
geopolitical culture to project and display
enlarged national territorial images (2013,
17). The Armenian geopolitical culture,
they remind us, is a “product of the geo-
political condition of the lands claimed as
homelands by Armenians and the experi-
ences of Armenian communities there
and elsewhere” (Broers and Toal 2013,
18). Cartography, then, becomes a pow-
erful tool to express the link between ter-
ritory and identity, an “iconographical so-
lution” to seeing the country united and
whole again (Marutyan 2009, 17). Broers
and Toal give several examples of coun-
ter-maps as forms of cartographic exhibi-
tionism. Some of them, like the maps se-
lected for my analysis, are displayed in
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public places. Two examples stand out as
an expression of “individualistic cartog-
raphy” which reflect Armenian geopoliti-
cal sensibilities that are far from standard-
ized (Broers and Toal 2013, 29). A large
three-dimensional map displayed on the
school wall in Vank, Nagorno Karabakh,
depicts Armenia as a large geographic
space defined by terrain and not by polit-
ical and administrative boundaties. An-
other map graces the facade of the Arme-
nia sanatorium in Jermuk and shows the
boundaries of Armenia and Nagorno
Karabakh omitting political borders of
the surrounding countries. Most recently,
in the beginning of 2022 a series of bill-
boards emerged in Yerevan with a picture
of Woodrow Wilson standing in front of
a map and pointing to the historical terri-
tory of Western Armenia, currently in
Turkey, with a running title “These lands
belong to Armenia.” While the image re-
fers to a historical event, the Treaty of
Sevres in 1920, the proposed boundaries
of Armenia were never implemented
since the treaty was only signed but not
ratified. This map, too, remains in the
realm of cartographic exhibitionism. A
form of individualistic cartography, as
Broers and Toal call the phenomenon,
the listed examples did not get public at-
tention during the 2020 war, unlike the
maps that I have selected to explore in
this paper. The prolonged public life of
the analyzed maps is a product of
memory of the lived past through the car-
tographic representations of the land. I
dedicate the rest of this article to the
question of memory and the record of re-
membered past and view it as central to
the development of contemporary under-
standing of national identity and belong-
ing to a place.

14

Maps and the Rhetorical Art of
Memory

Plato’s most important dialogue on epis-
temology Theaetetus makes a strong case
for the phenomenological nature of
knowledge and its relation to the record
of memory. Since in this essay I am con-
cerned with the prolonged life of maps as
records of specific moments in history,
Plato’s dialogue provides a useful frame-
work for our analysis of maps. The pre-
sented debate on how we record
knowledge can help us conceptualize
maps as vehicles of perceptions and
memories that present a perceived ver-
sion of the reality strictly for rhetorical
purposes. Socrates begins the dialogue
by asking his interlocutor “What is
knowledge?” (Plato 2015, 145d) and first
navigates Theaetetus to the Protagoras’
argument that man is the measure of all
things, therefore “knowledge is simply
perception”  (Plato 2015, 151d-e).
Throughout the rest of the dialogue, the
interlocutors consider two other possible
definitions to reach in the end an impasse
typical for Plato’s aporetic dialogues: we
do not know what knowledge is.

The epistemological inquiry of Theaetetus
meanders through the paradox of recol-
lection of past knowledge, all the while
we do not have a definition on the nature
of knowledge. The memory of what we
do not know is problematic unless we
have a record of it. A record of memory
of the past—my working definition of
maps in this essay—makes remembering
less ephemeral as it gives maps a social
life in the present. In the dialogue, Socra-
tes asks Theaetetus, “Can a man who has
learned something not know when he is
remembering it?” (Plato 2015, 163d).
Paul Ricoeur articulates the essence of
this phenomenological problem: it is “the
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presence of the absent, an enigma com-
mon to imagination and memory” (2004,
8). Socrates proposes a solution to the
paradox by offering the metaphor of the
block of wax—each person has in her
soul a block of wax with different con-
sistency which, he suggests, is similar to
the way memory works.

We make impressions upon this
of everything we wish to remem-
ber  [mnémonensail among  the
things we have seen or heard or
thought of ourselves; we hold the
wax under our perceptions and
thoughts and take a stamp from
them, in the way in which we take
the imprints [##pos] of signet rings
[marks, sémeia]. Whatever is im-
pressed upon the wax we remem-
ber and know so long as the im-
age |ezkon] remains in the wax;
whatever is obliterated or cannot
be impressed, we forget [epi-
lelésthar) and do not know. (Plato
2015, 191d)

The image, eikin, therefore is associated
with the imprint, #pos, through the meta-
phor of the slab of wax. Ricoeur suggests
that “error is [already] assimilated [in this
image] either to an erasing of marks,
sémeia, or to a mistake akin to that of
someone placing his feet in the wrong
footprints” (2004, 8). If we look at a map
as an image, ezkdn, a product of an im-
print, zupos, we can assume that there
could be an error associated with forget-
ting, erasure of traces or interference into
the process of printing. Ricoeur con-
cludes by stating that memory and imagi-
nation share the same fate in the Platonic
dialogues. In fact, a major argument of
Ricoeur’s work supports the view of both
empirical philosophers and Cartesian dis-
ciples—memory is the province of the

15

imagination. Maps then, which represent
images of imprints from the past, records
of knowledge from the past, are inevita-
bly products of both memory and imagi-
nation.

In one of the most central subway sta-
tions of the Armenian capital city Yere-
van, bearing the name of the adjacent Re-
public Square, travelers pass underneath
a map of Greater Hayk (321 BC to 428
AD) both as they enter and leave the un-
derground (figure 5). One can see the re-
gion of Nagorno Karabakh in bright yel-
low among the fifteen regions of the
kingdom all painted in different colors.
Enwrapped by other Armenian regions,
Artsakh, as the Armenians prefer to call
Nagorno Karabakh in reference to its his-
torical name, is in the heart of the histor-
ical past of Armenia. Artsakh marries his-
tory to land, myth to reality and takes
precedence in the formation of Armenian
national identity. Although the current
borders of the Republic of Armenia en-
compass only a very small portion of the
map of Greater Hayk, and Artsakh has
been claimed many a time since the day
of the kingdom, the map in metro station
“Republic Square” (figure 5) continues to
live a celebrated life in the underground
of the city. The walk of the citizen under-
neath the map is a symbolical passage—
when one goes underneath it and sees it,
the image (e7&dn) of an imprint (both #upos
and sémeia, mark) from the distant past
unites memory and imagination to seal it
in the everyday life of the citizen.

Michel de Certeau observes that the ur-
ban walker actualizes some of the possi-
bilities of the spatial order of the city
(2002, 93-103). The city thus allows the
walker to build her agency. Rhetorical
scholar R. J. Topinka takes de Certeau’s
idea further to suggest that the walker as
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a rhetorical figure “spatializes the city”—
the city does not simply contain walkers
but is being produced by walking (2012,
80). The walker writes and rewrites the
city; her embodied location in a material
space allows for agency and invention,
writes Topinka (2012, 68). The walker’s
embodied contact with the material space
is guided by her choices of movement
(Solnit 2014, 26-7). With these choices,
she has an opportunity for a rhetorical in-
vention. Topinka sees the walker’s agency
in that she also has possibilities for resist-
ing, altering, and extending the rhetorical
choices of her embodied interaction with
the material space (2012, 67). Walking,
therefore, can be rhetorical because it can
resist the power structures, and in the
case of map-viewing, can question the
politically endorsed cartographic repre-
sentation.

The map gives agency to the passerby, re-
gardless of their status, to remember the
past through the specific territorial depic-
tion and to imagine their land as it once
was. As such, the map creates and builds
the world as imagined, uncovers previ-
ously unseen realities, and projects a
“mental image into the spatial imagina-
tion,” as James Corner observes in his
study on the agency of maps (2011, 90).
It also empowers the viewer to endorse
the map’s suggested representation of re-
ality. The function of the map, in Cor-
ner’s words, “is not to depict but to ena-
ble, to precipitate a set of effects in time”
(2011, 93). In the case of subway passen-
gers at station “Republic Square,” every
time they walk underneath the map of
Greater Hayk with Artsakh into its bor-
ders, they agree to the version of reality
presented by it, actualize it, and perpetu-
ate its existence in the present. Viewing
the map tacitly signifies their acceptance
of it. Walkers actualize the possibility of

16

both agreeing to the map as they pass un-
der it and reproducing it as they view it.
The multiplicity of walking under/view-
ing the map proliferates the agreements
and, in Judith Butler’s social constructiv-
ist language, performs the bond between
memory and imagination for the whole
community of metro passengers. The
metro passengers collectively make a rhe-
torical choice to view an alternative map
of Armenia when they walk under it, and
itis a type of collective resistance to a po-
litically and internationally authorized
cartography. The map thus enjoys a life
of a political spectacle.

In his detailed analysis of the social life of
maps in early American history, Martin
Brickner dubs wall maps “public giants”
predicating the name on their function to
become “multimedia spectacles” in the
lived environment in which they are stra-
tegically placed (2017, 1206). Briickner as-
sociates the publicly displayed map with
the materiality and performance of the
spectacle which he deems responsible for
injecting “cartographic sensibility into
American notions of publicity and interi-
ority, social decorum and personal
memory” (123-4). In the early American
context, he traces the way large maps
configure the public sphere as a social
space in which the cartographic represen-
tation both serve ritual needs and at the
same time invite, dictate, and support the
rhetorical expression of their viewers.
Brickner gives as an early example of
public giant a map ordered by Benjamin
Franklin to decorate the Old State House,
today’s Independence Hall in Philadel-
phia. Henry Popple’s Map of the British
Empire in America (1733) was one of the
biggest maps (consisting of twenty sheets
and needing a wooden frame suspended
by a pulley system for display) printed in
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18"-century England, and when it was ot-
dered, its content was already repudiated
by the Board of Trade for misrepresent-
ing British territorial claims. Neverthe-
less, the map decorated the space in Bos-
ton’s State House and up to this day en-
joys a social life.

Similar to Popple’s public giant, the map
of Greater Hayk looms large above the
passerby as it is situated strategically in
the high traffic area of the metro station’s
entrance. It performs a political spectacle
as it configures the social space of “Re-
public Square” underground and pro-
poses an argument that counters the offi-
cially approved territory of the Republic
of Armenia. Another similarity between
the two maps, even more important in re-
lation to the potential political nature of
the argument, is that both Franklin’s map
order and that of Greater Hayk in the
subway are paid by the taxpayer and that
also happens to be the common viewer.

Figure 5

Map of the Kingdom of Greater Hayk
(321 BC to 428 AD) at the entrance of
Yerevan metro station “Republic
Square”

The Greater Hayk map, ordered and dis-
played by the government, offers a criti-
cal performance meant to counter the
dominant narrative. The map and its
communal acceptance through the em-
bodied rhetorical engagement of the sub-
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way passengers allows for practices of re-
sistance because it does not simply cele-
brate the historical past. It advances a dif-
ferent argument, allegedly of political na-
ture. Like the Platonic phenomenological
inquiry into memory and knowledge, the
map claims validity today because a major
cartographic element is missing: there are
no dates on it to indicate that it represents
an image (e/&dn) of an imprint (#upos) from
the past. Therefore, Greater Hayk as pre-
sented on the wall of metro station “Re-
public Square,” with Artsakh within its
borders, is the imprint (#pos) preserved
on the slab of wax for walkers/viewers
today. Or, some speculate, the map ar-
gues that Nagorno Karabakh belongs to
Armenia.

Social media users have changed the pub-
lic life of the map at the Yerevan metro
station (figure 5) to give voice to others
who claim Nagorno Karabakh as part of
their historical past. Azerbaijanis on so-
cial media have interpreted the presence
of this map without date in the city life as
the Armenian justification for their claim
over Nagorno Karabakh in line with
Broers and Toal’s argument about Arme-
nian cartographic exhibitionism (figure
0). To Azerbaijanis, the historical map
celebrates the bond between memory and
imagination in the contemporary daily
lives of citizens and advances the argu-
ment that Armenians have the right to the
land today because of their history. Con-
temporary politics deems such argumen-
tative strategy unacceptable.
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Figure 6

Social Media Reaction to the photo of
Greater Hayk map during the 2020
Nagorno Karabakh War. 6b provides
a close-up of the text.

Azerbaijani-born political scientist Aytan
Gahramanova writes that political my-
thology in the South Caucasus is made up
of wvarious historical fables, which are
seen not so much as the past but as a way
to shape the future (2010, 137). She sub-
stantiates her argument by pointing to the
USSR-born tactics of complicating the
interpretation of the past whereas history
becomes an instrument for advancing po-
litical claims, thus legitimizing them as
“historical justice” (Gahramanova 2010,
137). Social media interpretations of the
metro station map of Greater Hayk there-
fore fall into a category that
Gahramanova calls “transformation of
history into political mythology” (2010,
137).

The map in the subway, however, does
not make any political arguments. When
studying the social life of American wall
maps, Brickner emphasizes the im-
portance of public space in relation to the
intended viewers and visitors in the
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A map of "Greater Armenia” in Hanrapetutian
Hraparak metro station of Yerevan. Territorial
claims from Georgia Turkey, Iran and Azerbaijan.
Who do they think they are?? It is an absolute
proof that this mindset and government is a
threat to peace in the region.

[\+] . RP] 34
oy Like ~> Share

places where the maps were displayed
(2017). Since Azerbaijanis are not com-
mon visitors in Armenia, the metro map
does not have an audience outside of the
subway passengers and cannot be consid-
ered to evoke in its audience a territorial
claim or rhetorically advance political my-
thology. The map in question is simply a
representation of mythology born out of
the same bond that creates its own im-
print—the marriage between memory
and imagination.

The Yerevan metro network in a way
forges a narrative of national mythology
uniting folklore and history, imagination,
and memory. One subway station is
named after the national epic hero David
of Sassoun (Uwuniiigh Qwyhp), the
protagonist in one of the most important
works of Armenian folklore, Daredevils of
Sassonn. Another metro station boasts the
name of General Hovhannes Baghra-
myan, who was the second non-Slavic of-
ficer to become a front commander dur-
ing World War II and is much celebrated
national hero in Armenia (Jukes 2001,
25). Greater Hayk map at “Republic
Square” simply joins a series of tropes
that curate the pantheon of Armenian na-
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tional identity. Residing in the under-
ground of the city, they only speak to the
locals, the citizens of Yerevan and occa-
sional visitors; they do not have any po-
litical rhetorical purpose. Among these
tropes, only the map is an imprint (Zpos)
preserved on a slab of wax—a memory of
an image—as Socrates notes in Theaetetus,
and therefore is an imitation of reality.

Ricoeur’s analysis of the Platonic meta-
phor brings him to the conclusion that
the sophist is principally an imitator of
being and of truth, “someone who man-
ufactures ‘imitations’ (mzmémata) and
‘homonyms’  (bomionuma) of beings”
(2004, 11) (Plato 2015, 234b). At this
point, the philosopher argues the meta-
phor has extended from the graphic arts
to language arts where imitation and
magic are indistinguishable. Within this
framework, Plato practices his method of
division—on one side we have fekbné ei-
kastiké—‘the art of likeliness-making”
(2015, 235d-e), and on the other side we
have the appearance—phantasma. The
map of Greater Hayk belongs to the
tekhné eikastiké when it is first recorded
but when reproduced later in time it be-
comes a phantasma. Eikdn is thus opposed
to phantasma—copying and likeliness-
making is opposed to making of appear-
ances. The first relates to the more prim-
itive imprint (zzpos): “suppose for the sake
of the argument that we have in our souls
a block of wax” (Plato 2015, 191c); phan-
tasma already enacts a more sophisticated
art—that of mimesis, crafting of appear-
ances (Ricoeur 2004, 11).

While at first #upos is seen as rudimentary,
the imprint is later treated as a signifying
mark (sémeion), and more importantly it
resides in the soul, which is the seal on
that “block of wax.” The signifying mark
as first imprinted on the map is lodged
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deep into the soul of those who repro-
duce it or who accept its validity even
simply by viewing it. The division be-
tween zupos and sémezon is important when
we think about the map as a product of
the art of likeliness-making and the signi-
tying mark having resulted in phantasma,
making of an appearance in the soul. The
distinction describes the way the Armeni-
ans see the territorial representation in
cartography versus the phantasma that
lives within their imagination, or rather is
deeply marked into their souls. Artsakh is
integral part of their national identity as
memory and imagination get sealed into
the mimetic art of crafting of appear-
ances. Similarly, for the Azerbaijanis, the
map of Azerbaijan presented at the Paris
Peace Conference in 1919 (figure 1; fig-
ure 10) still lives in the bond between
their memory and imagination”. The re-
sulting phantasmas outlive the maps that
give birth to them, but they also live in
the soul of the respective people. Greater
Hayk map at one of Yerevan’s metro sta-
tions, too, reflects a phantasma that resides
in the Armenian soul.

Chora, Affect, and Resistance: Rhe-
torical Invention and Counter-Map-
ping Practices

Maps can live in public both in real life
and in the electronic space of the web.
Aprtil O’Brien proposes a “method-meth-
odology” of spatialized invention to resist
controlling space/place narratives and re-
figures the connection between place and
public memory (2020). She calls the
method chora/graphy, an extension of
Gregory Ulmer’s choragraphy, which fo-
cuses on invention in spaces and places
(1994). O’Brien uses chora/ graphy to argue
for alternative explorations of place and
public memory in relation to race. She ap-
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plies her method to reveal dominant cul-
tural narratives and replace them with
community stories that have been mar-
ginalized (2020).

O’Brien’s chora/ graphy is born at the intet-
section and derived from scholarship in
cultural and Black feminist geography
and therefore is predominantly con-
cerned with the relationship between
race, place, and public memory. In the
case of the Nagorno Karabakh maps that
record a memory of the region as part of
a particular nation, public memory of a
place intersects with cultural mythology
of a national ethnic group. But central to
the creation of Platonic phantasma is af-
fect. The chora/graphy method of O’Btien
can contribute to the analysis of Na-
gorno-Karabakh maps when we consider
the affective and inventive capacities of
the chora, or the place. In relation to these
capacities, rhetorical scholar Sarah Ar-
royo reminds us of the most important
translation of the Greek word chora as op-
posed to #opos — chora being holy or sa-
cred space while sgpos referencing merely
the location of the place (2013, 62). She
sees chora as a “generative space where in-
ventions appear and disappear, leaving
only traces, without becoming grounded”
(Arroyo 2013, 62).

The sacred meaning which the notion of
¢hora dons on a place (fpos, a mere loca-
tion) explains and justifies the affective
nature of the phenomenon of map-crea-
tion as represented by making of appeat-
ances, phantasma. This process involves
affective invention that comes along with
“what the body knows intuitively into
awareness” (Arroyo 2013, 65). Therefore,
practice within the chora works “in the or-
der of making, of generating” (Ulmer qtd.
in Arroyo 2013, 65). Ultimately, the order
of making or generating is connected to
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the affective and inventive capacities of
bodies as they engage with material space.
In the case of the subway map of Greater
Hayk, the invention happens with pas-
sengers walking underneath it, passengers
viewing it multiple times a day. The social
life of the map is evoked and enacted in
the interaction between the map on the
wall and the walkers who, as rhetorical
scholar Topinka puts it, have agency to
write and rewrite the city. The rhetorical
opportunity for invention is accompa-
nied by the affect of chora and allows for
the development of rhetoric of resistance.
Phantasma, the making of appearances,
with its recurrent engagement with an
embodied audience in a chora becomes re-
sistance.

The social life of the Greater Hayk map
in the metro station enacts a rhetoric of
resistance to the politically authorized
cartographic representation of the dis-
puted region. Resisting the dominant nar-
ratives through counter-mapping is a
well-known practice in marginalized
communities in the West. Indigenous
North American people, like the Zuni for
example, have created ways to connect
memory and cultural history to land rep-
resentations. In the case of the Zuni peo-
ple, the map also reflects the way their
culture views the structure of the world.
It bears mythological qualities: home is in
the middle where the community lives,
the map has no borders. “Zuni world is
not limited by any kind of boundaries.
Not on a piece of paper, and not in our
minds,” explains Jim Enote, a traditional
Zuni farmer (Steinauer-Scudder 2018).

Counter-cartography can help communi-
ties resist neo-colonial discourses and
protect their cultural memory, but it can
also facilitate land claims for indigenous
people as shown, for example, by the
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Canlubang counter-mapping project in
the Philippines (Ortega et al.). Moreover,
counter-maps can provide us with a
glimpse of non-Western experiences in
the past as demonstrated by Lauren
Beck’s recent exploration of the visual
material culture in the sixteenth and sev-
enteenth century Spanish Americas
(2019b). The sixteenth century maps, for
instance, Beck explains, not only re-cen-
tered on Europe and the Atlantic Ocean
but also detailed the newest knowledge
about the rest of the world, which re-
sulted in creating new past and “gener-
ated an entire industry around the enter-
prise of constructing a new worldview in
an era of European imperialism (2019a,
3). From a more practical perspective,
counter-cartography could be utilized as
a technique to protect the rights of indig-
enous communities. Prgjero Nova Carto-
grafia Social da Amazinia, for example, has
employed social mapping techniques to
help the emergence and strengthen local
collective identities for the purposes of
promoting the groups’ territorial and cul-
tural rights (Almeida et. al. 2018). Finally,
counter-maps do not need to be recorded
(printed on paper) to work against domi-
nant narratives. Walkingl_ab, a Canadian-
funded international research-creation
project offers walking as a counter-map-
ping practice to reveal and contest domi-
nant power structures, to “question the
assumptions produced by conventional
maps,” and “recognize... different
knowledge systems” (Conroy). The mate-
rial experience of the walkers in Conroy’s
experiment resembles in a sense the rhe-
torical performance of the passengers at
Yerevan’s subway station with the map of
Greater Hayk. The Walkingl.ab partici-
pants, however, are conscious of the
counter-mapping goals of their experi-
ence—to remap the city and reimagine
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the integration of disenfranchised popu-
lations. In the case of their particular pro-
ject, To the Landless, The Red Line Archive
and Labyrinth, the participants of the walk
“question... North American narratives
of progress and capitalism” and reclaim
spaces within the red line for the commu-
nity of Black people, communities of
color, and working-class populations
(Conroy). The remapping walk places
them in the center rather than in the mar-
gins of society.

Counter-cartography helps communities
reimagine empire and in a historical per-
spective facilitates the emergence of phan-
tasma, the making of appearances, pro-
moting the bond between memory and
imagination. One of the most revered
and celebrated Armenian artists, film di-
rector Sergei Parajanov (1924-1990), still
lives in the contemporary cultural scene
of Armenia with and through the art col-
lection at his house-museum. In addition
to his iconic movies, Parajanov created
numerous drawings and collages, many of
which carry a strong political message
(one of the reasons why he was not fa-
vored by the Soviets and spent many
years in prison). A Parajanov collage on
display in his house-museum represents a
map of the Soviet Union—an empire
whose influence is far-reaching. To show
the imperial impact on Europe from a So-
viet perspective, Parajanov flipped a geo-
graphic map of the USSR and Europe up-
side down—North appears on the bot-
tom and South on the top. Then he pop-
ulated it with pictures of Soviet dancers
in red and Russian church domes (figure
7). Major European cities are represented
by big red dots. The artist named his
work “Invasion”—a work from the late
1980 strangely reminiscent and forebod-
ing the political wotld order in 2022/23.
Parajanov’s map sees the world from
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above, from up North, organized around
Moscow as its center (although the Soviet
capital is technically in the middle and on
the left).

Figure 7

Sergey Parajanov’s collage “Invasion”
(1988). Author’s photograph at Para-
janov’s House-Museum, 2021.

The imperial invasion has a cultural and
ideological character—the dancers act as
metonymy of Russian art, and the church
domes of religion, or rather of com-
munist ideology. The reversed directions
of the conventional map invite the viewer
to rethink their geopolitical perspective.
Ultimately, the map presents counter-
mapping as a mechanism to evoke critical
thinking. Parajanov’s message to his con-
temporaries is clear: the empire has over-
turned our understanding of directions,
or what is left and what is right, what is
wrong and what is right. It has also im-
posed a center beseeching the whole Eu-
rope to metaphorically dance to the
rhythm and pray to the ideological prin-
ciples of the Soviet Union. The reversed
order of directions asks the viewer to
ponder the nature of truthful geograph-
ical representation of a place and ques-
tion the standardized rules in cartography
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as representational of world order. Para-
janov’s map is an appeal to decoloniza-
tion and a call for rights of the colonized,
in this case the European nations. The
counter-mapping collage attempts to
prick the consciousness of the viewers
and evoke critical thinking on the way
empire operates. But in the end, we need
to mind what Phil Cohen and Mike Dug-
gan remind us—no matter how inclusive
of knowledge systems maps are, they are
already and always situated in wider
power-knowledge assemblages that dic-
tate how, and if at all, they are used and
seen as legitimate objects of representa-
tion (2021, xxvii). With that in mind, it is
important to remember that Parajanov
spent several years in a Soviet prison, and
his films were banned for a certain period
of time. Cohen and Duggan conclude
their recent review of counter-mapping
scholarship and practices by alerting us to
the fact that counter-cartography on its
own cannot be a successful decolonial
practice unless it is part of true decoloni-
zation, which requires more than “acts of
representational  resistance” (2021,
XXViii).

Keeping in mind Cohen and Duggan’s
warning, we can still look at counter-car-
tography as a powerful act of representa-
tional resistance and as a tool to prick the
consciousness on colonial matters in the
digital age through the use of social me-
dia. During the 2020 war over Nagorno
Karabakh, a French politician used a map
of what looks like Greater Hayk at one of
his campaigns (figure 8). The image went
viral and was seen as “provocation” by
non-Armenian viewers (Daily Sabab).
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Figure 8

A map showing parts of Eastern Tur-
key and Artsakh as Armenian territory
on a wall behind boxes of medical
supplies at an event in the Auvergne-
Rhone-Alpes region of France, in a
photo shared Oct. 6, 2020. (Photo
from Twitter @laurentwauquiez).

Rhetorical scholar Laurie Gries observes
that in the Internet age images “circulate
and acquire power to co-constitute col-
lective life as they enter into divergent as-
sociations, undergo change, and spark a
wide range of consequences” (2015, 85-
0). The map used for the campaign by
Laurent Wauquiez acquires the power to
incite collective public reproach by those
nations whose territories the map claims
to be Armenian. Lester Olson reminds us
that even before the Internet, seemingly
stable surface imagery can change its ef-
fectiveness based on the composition’s
migration across place, time, and medium
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—a phenomenon he calls “re-circula-
tion” (2009, 1-3). Re-circulation of im-
ages, like the example of the map at the
French political campaign when repub-
lished by the Turkish newspaper (Daily
Sabah), becomes rhetorical because it
both responds to an earlier circulation of
the map and it is “reshaped for another
audience” (Olson 2009, 2). In the Inter-
net age characterized by “algorithmic cul-
ture”’—a term coined by Striphas to ex-
plain how computers replace the tradi-
tional work of culture to organize popu-
lations and ideas—the travel of an image
across the Internet finds much faster the
audience for which it has been reshaped
(qtd. in Gries and Gifford Brooke 2018,
11-12). To use Gries and Brooke’s lan-
guage, these images, maps in this case, be-
come persuasive as they “move through
the world and enter into various associa-
tions” (2018, 12). As we are discussing
specifically counter-maps, the various as-
sociations in which these images get re-
circulated and change their initial rhetori-
cal purpose are online audiences assem-
bled and produced by the algorithmic cul-
ture as a result of the dominant narra-
tives. Thus, the counter-map posted on
social media by the French politician
finds a response in groups who are op-
posed to this phantasma.

The networked society of the Internet
operates using communication practices
new in the way in which they use the tech-
nological infrastructure to safeguard
online communities. Dale M. Smith and
James J. Brown Jr. argue that in a highly
networked society content is not circu-
lated via centralized or decentralized net-
works (2018, 215). Instead, “it is distrib-
uted... through networks in which each
node is both sender and receiver” (2018,
215). The suggested model differs dra-
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matically from the civil society communi-
cation practices outside the digital space.
Becoming simultaneously an author and
a receiver of an argument that has been
distributed, redistributed, or reshaped
from its original context is both advanta-
geous and dangerous, especially when we
discuss practices related to counter-car-
tography. Counter-cartography, as we re-
viewed earlier, reflects on the social posi-
tion of audiences of marginalized groups
as it questions the existing power struc-
tures. Therefore, when such maps in the
digital space get distributed (recirculated)
to audiences who reside in the center of
the power structure, the response can
only be one: rejection of the counter nar-
rative, rejection of the phantasma, and po-
tential condemnation of the original
sender/receiver. In the screenshot of the
social media recirculation of ILaurent
Wauquiez” Twitter counter-map post in
tigure 9a, one can see how the author of
the newspaper article chooses to focus on
the response by the French government
as represented by the French ambassador
to Georgia, Armenia’s Northern neigh-
bor (figure 9b). The counter-map narra-
tive questioning the power structure and
resisting the dominant narratives has
been normalized by the center, thus con-
demning the attempts to reimagine the
politically recognized borders. Because of
the significant influence of the Armenian
diaspora and its huge outcry to the 2020
Artsakh war, this counter-map narrative
was seen as particularly dangerous, espe-
cially given that France was one of the
three chairs of the OSCE Minsk group
designed to oversee security issues in the
South Caucasus.
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& Laurent Wauquiez @ Y
W' @laurentwauquiez - Follow

J'avais promis de ne jamais abandonner I’Arménie et
Artsakh.

Aujourd’hui, la Région débloque 55 000€ pour acheminer
13 tonnes de médicaments et de matériel d'urgence aux
familles arméniennes qui ont tout perdu a Artsakh.

Je le redis : nous ne vous laisserons pas seuls.

pP—_ . -
Do R J

11:59 AM - Oct 5, 2020 ®

7=’} Diégo Colas ’
@ColasDiego - Follow

| saw a pic of a map by a French politician. This map
obviously does not represent the view of the I B
government. il B govt respect and support for ==
territorial integrity is well known and essential for us.

6:44 AM - Oct 6, 2020 ®

Figure9a & b

Screenshot of a Twitter post pub-
lished in an online article on
Agenda.ge, an English-language
news platform focusing on Georgia.

Similarly, the Greater Hayk map at one of
Yerevan’s metro stations is interpreted
and distributed as a political argument for
territorial claims on the side of the Arme-
nian government (figure 6) when circu-
lated in social media. Its social life in the
underground of the capital city does not
explicitly question the dominant narra-
tive, that is politically recognized borders
of contemporary Armenia, and therefore
does not get corrected. In a recent con-
versation with Armenian academics
about the map, I was surprised to hear
that none of them supported its display at
the metro station and wondered about
the reasons it has not been taken down.
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Phantasma as Cultivation of Counter-
Memory

Counter-mapping practices work to cre-
ate critical cartographical representations
for the sake of protecting the rights of
communities to their own memory of
homeland in the past. Preserving public
memory of a place often means keeping a
phantasma alive. Ricoeur’s reading of The-
aetetus guides us to see the important divi-
sion in Plato in terms of memory, that is
the difference between the #upos and
sémeion, or the moment the imprint of the
past is created and the moment when it
becomes a signifying mark, which makes
an appearance in the soul as Socrates ex-
plains in Theaetetus. The art of copy-mak-
ing, the rudimentary stage of remember-
ing, can also be viewed as the production
of simulacrum. In Baudrillard’s work on
simulacra and simulation, he makes an
important distinction between the two:
while simulacrum offers a false represen-
tation of reality, the question regarding
simulation “no longer [concerns| a false
representation of reality... but ... con-
cealing [of] the fact the real is no longer
real” (1994, 13). In Plato, tekhné cikastiké
is “the craft of copy-making,” while on
the other side of the division we have
phantasma, the art of appearance-making,
or simulation (2015, 235b; 236¢). The di-
vision in Plato, writes Foucault in “The-
atrum Philosophicum,” is between es-
sence and appearance where the authen-
tic and false is not represented by the bi-
nary true-false since truth is not opposed
to error but rather to false appearances
(Foucault 1977b, 167). He observes that
“|the actual semblance of the simula-
crum will support the falseness of false
appearances”’—that is, often ideologically
prompted and perpetuated representa-
tion of reality, a phantasm of sorts
(1977b, 168). As we saw by the responses
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to Greater Hayk map in the two cases dis-
cussed eatrlier, a counter-map can be seen
as falseness of false appearances, in the
words of Foucault. Therefore, counter-
cartography does not represent a version
of reality but rather of false representa-
tion of reality. A simulation.

Remembering false representations of re-
ality through the use of counter-maps
produces a historical narrative different
from that approved by the dominant ide-
ology, both national and colonial. Fou-
cault calls for this type of remembering
because he sees the need to dismantle sys-
tematically “the traditional devices for
constructing a comprehensive view of
history and for retracting the past as a pa-
tient and continuous development”
(1977a, 153). He dubs the potential result
“effective’ history” which differs from
traditional history in “being without con-
stants” and in introducing “discontinuity
in our very being” (Foucault 1977a, 153;
154). Foucault’s definition of effective
history includes two important traits to
our discussion of memory—it affirms
knowledge as perspective, and it is affec-
tive (1977a, 155-6). The recognition that
remembering the past is driven by affect
and experience brings it closer to the phe-
nomenon of the phantasma—ithe art of
making appearances as they are imprinted
in the soul. Foucault’s effective history is
his proposal for counter-memory prac-
tices to confirm the aporetic nature of
Plato’s dialogue: in the end we cannot
reach a definition of knowledge. What is
more: “knowledge is not made for under-
standing, it is made for cutting,” declares
Foucault (1977a, 154). By “cutting” he re-
fers to the Platonic notion of division to
explain that it is not meant to cut off, sep-
arate, and divide, but rather to designate
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and acknowledge the existence of differ-
ence (1977a; see also The Archeology of
Knowledge, 130-131).

Counter-memory practices allow for the
different perspectives on history to co-
exist. Yet, the contemporary networked
society presents unlimited opportunities
to condemn the difference and sabotage
the Platonic idea of division as theorized
by Foucault. The algorithmic culture or-
ganizes audiences in online communities
with firm epistemological beliefs and
claims grounded in their own counter-
memory practices. In the case of maps,
counter-memory can work to reconstruct
how cartographic representations looked
at a particular moment in the past, but it
can also be seen as speculative. For exam-
ple, a speculative rhetorical use of coun-
ter-memory is presenting historical maps
to be valid today (similar to the case of
social media Azerbaijani misinterpreta-
tion of the subway map of Greater Hayk).
To allow for their phantasma to live longer,
online communities speculate about the
endorsement of such cartographic images
by major political players and therefore
argue that they belong to dominant nar-
ratives. A great example is a map that cir-
culated the Internet space during the
2020 Nagorno Karabakh war (figure 10),
shared and redistributed by Azerbaijani
social media users. It is a historical map
of the People’s Republic of Azerbaijan
presented at the Paris Peace Conference
in 1919 and discussed earlier in this article
(figure 1). The map incorporates the ter-
ritory of Nagorno Karabakh into Azer-
baijani borders, and its title boasts that
France has approved of this agreement.
The social media post by an Azerbaijani
user in figure 10 speculates that the
French government’s approval of the na-
tion’s territory in 1919 justifies Azerbai-
jan’s claim to the region today and affirms
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their rights to it. In Gahramanova’s
words, the phenomenon can be described
as transformation of history into political
mythology.

"HAPOF AZERBATOANACCEPTc & soogccomony © ¢
BY FRANCE,PARI N 1918

‘e won't accept Azerbaijani
control in Nagorno-
= Karabakh, Macron says

Figure 10

Screenshot of a Facebook post show-
ing that France agreed to the territory
of Azerbaijan in 1919 when the region
of Nagorno Karabakh was within its
borders (red arrows point to the re-
gion) with a picture of Emmanuel
Macron, current President of France
with a statement that he does not ap-
prove of this territorial division in
2020.

Counter-memory practices often result in
public arguments that are actively inter-
tering with the current power structures
on a local and global level, like in the case
of advanced political mythology in the
social media post in figure 10. The Inter-
net space provides an opportunity for
counter-memory arguments to turn into
a speculation—that is, to use the phan-
tasma of counter-mapping to appeal to
change the current political map claiming
lands which historically belonged to a na-
tion. Counter-memory cultivation is
functional and effective to help bolster
cultural identity and incite political activ-
ism but not to advance political argu-
ments and agendas.
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(Counter) Conclusion

Counter-mapping is one way to enact
what Foucault calls effective history, that
is remembering the past without con-
stants and not retracting it as a patient
and continuous development. Counter-
cartography practices embrace and rec-
oncile different perspectives and experi-
ences of the past and simultaneously
acknowledge the affective nature of the
process. Yet this type of history remains
in the realm of the Platonic phantasma—a
bond between memory and imagina-
tion—and as such can live in the present
only as an appearance of a false represen-
tation of reality, a simulation. The art of
appearance-making when applied to car-
tographic presentations of the homeland,
however, is important to the develop-
ment of cultural identity for the respec-
tive community because it often uses
counter-memory practices to privilege
the community’s own experience of the
past and to also question dominant nar-
ratives and power structures.

In the case of the analyzed maps of Na-
gorno Karabakh, counter-mapping cre-
ates an opportunity for collective remem-
bering of the community’s lived experi-
ences and perception of identity through
the land over time. These counter-mem-
oties can co-exist no matter how dispatr-
ate they seem to be in relation to contem-
porary political cartographies. Ultimately,
as Plato’s metaphor in his dialogue on
epistemology Theaetetus suggests, these
memories are imprinted on the soul, and
therefore their enactment in the pre-
sent—through counter-mapping and
counter-memory—can generate a rheto-
ric of resistance. Practices that promote
the notion of effective history help pre-
serve the cultural identity of communi-
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ties, no matter how politically and geo-
graphically controversial their phantasmas
appear to be.

References

Almeida, A. W. B. de, Dourado, S., &

Bertolini, C. (2018). “A New Social Car-
tography: Defending Traditional Territo-
ries by Mapping in the Amazon.” In This

Is Not an Atlas, 46—49. https://notan-

atlas.org/book/. Organgotango.

Arroyo, S. J. 2013. Participatory Composi-
tion: Video Culture, Writing, and Electracy.
Carbondale: Southern Illinois University
Press.

Baudrillard, J. 1994. Simulacra and Simula-
tion. Ann Arbor: University of Michigan
Press.

Beck, L. 2019a. “Introduction: Firsting
and the Architecture of Decolonizing
Scholarship on the Eatly-Modern Atlan-
tic Wotld.” In Firsting in the Early-Modern
Atlantic World, 1-22. Oxfordshire:
Routledge.

---. 2019b. “Unsettling Spanish Atlantic
History: Experiences of the Colonized
Through Visual and Material Culture.”
In Firsting in the Early-Modern Atlantic
World, 193-217. Oxfordshire: Routledge.

Broers, Laurence. 2015. “From ‘Frozen
Conflict’ to Enduring Rivalry: Reas-
sessing the Nagorny Karabakh Con-
flict.” Nationalities Papers 43 (4): 556—76.

Broers, Laurence, and Gerard Toal.
2013. “Cartographic Exhibitionism? Vis-
ualizing the Territory of Armenia and
Karabakh.” Problems of Post-Communism
60 (3): 16-35.

Revue de la culture matérielle volume 95 (I'été 2023)


https://notanatlas.org/book/
https://notanatlas.org/book/

Bruckner, M. 2017. The Social Life of Maps
in America, 1750-1860. Chapel Hill:
Omohundro Institute and University of
North Carolina Press.

Cohen, P., & Duggan, M. 2021. “Intro-
duction: Why the Map Is Not the Terri-
tory.” In New Directions in Radical Cartog-
raphy: Why the Map is Never the Territory.
Edited by P. Cohen & M. Duggan, xi—
xli. Lanham: Rowman & Littlefield.

Conroy, R. (n.d.). Walking as Counter-
Mapping. Walkinglab. Podcast, episode
https://walkinglab.org/pod-

cast/walking-as-counter-mappin

Corner, J. 2011. “The Agency of Map-
ping: Speculation, Critique and Inven-
tion.” In The Map Reader: Theories of Map-
ping Practice and Cartographic Representation.
Edited by Martin Dodge, Chris Perkins,
and Rob Kitchen, 89-101. Oxford:
Wiley-Blackwell.

Davies, J., Alexander J. Kent, and James
Risen. 2017. The Red Atlas How the Soviet
Union Secretly Mapped the World. Ilinois:
The University of Chicago Press.

De Certeau, Michel. 2002. Practice of Eve-
ryday Life. Berkeley: University of Cali-
fornia Press.

Djukic, D. (2020). Nagorno-Karabakh
Control Map & Timeline: Artsakh With-
drawals—December 1, 2020. Political Ge-
ography Now. https://www.pol-
geonow.com/2020/12/nagorno-
karabakh-control-map-after-ceasefire-
withdrawals.html.

Enukidze, A. S. Ed. 1928. Atlas Soiuza
Sovetskikh Sotsialisticheskikh Respublik. 1z-
danie TsIK SSR.

28

Foucault, M. 1972. The Archeology of
Knowledge. 1.ondon: Tavistock Publica-
tions.

---. 1977a. “Nietzsche, Genealogy, His-
tory”. In Language, Counter-Memory, Prac-
tice: Selected Essays and Interviews,139—164.
Ithaca: Cornell University Press.

---. 1977b. “Theatrum Philosophicum”.
In Langnage, Counter-Memory, Practice: Se-
lected Essays and Interviews, 165—198. Ith-
aca: Cornell University Press.

French Politician Publishes Armenian Map
with Georgian Territories, Official France Dis-
tances Itself “From the View.” (6, October
2020).
https://agenda.ge/en/news/2020/3109.

Gahramanova, A. 2010. “Paradigms of
Political Mythologies and Perspectives
of Reconciliation in the Case of the Na-

gorno-Karabakh Conflict.” International
Negotiation, 15 (1): 133-152.

Gaiman, N. 2021. Neverwhere: Author’s
preferred text. New York: William Mor-

row.

Galichian, R. 2014. Historic Maps of Arme-
nia: The Cartographic Heritage. London:
Bennett & Bloom.

Golubev, A. 2021. “The Popularization
of Doubt.” YouTube.
https://voutu.be/KIHBXxTnHs4.

Gries, L. E. 2015. $7// Life with Rhbetoric:
A New Materialist Approach for V'isual
Rbetories. Logan: Utah State University
Press.

Gries, L. E., and Colin Gifford Brooke
2018. “Introduction: Circulation as an

Material Culture Review Volume 95 (Summer 2023)


https://walkinglab.org/podcast/walking-as-counter-mapping/
https://walkinglab.org/podcast/walking-as-counter-mapping/
https://www.polgeonow.com/2020/12/nagorno-karabakh-control-map-after-ceasefire-withdrawals.html
https://www.polgeonow.com/2020/12/nagorno-karabakh-control-map-after-ceasefire-withdrawals.html
https://www.polgeonow.com/2020/12/nagorno-karabakh-control-map-after-ceasefire-withdrawals.html
https://www.polgeonow.com/2020/12/nagorno-karabakh-control-map-after-ceasefire-withdrawals.html
https://agenda.ge/en/news/2020/3109
https://youtu.be/KIHBXxTnHs4

Emerging Threshold Concept.” In Circu-
lation, Writing, and Rbetoric, 3—-24. Boulder:
University Press of Colorado.

Hakobyan, T. 2011. Kanach yev sev: Artsa-
khyan Oragir [Green and Black: The Artsakh
Diary]. Antares.

Hasanli, J. 2015. Foreign Policy of the Re-
public of Azerbaijan, 1918-1920: The Diffi-
cult Road to Western Integration. London:
Routledge.

Jukes, G. 2001. Ivan Khristoferovich
Bagramyan. In S7alin’s Generals. Edited by
Harold Shukman, 25. New Haven:
Phoenix Press.

Kriger, H. 2010. The Nagorno-Karabakh
Conflict: A Legal Analysis. New York:
Springer.

Marutyan, H. 2009. Iconography of Arme-
nian Identity: The Memory of Genocide and the
Karabakh Movement. Y erevan: Gitutyun.

Massey, D. 1995. “Places and Their
Pasts.” History Workshop Journal, 39: 182—
192.

O’Brien, A. 2020. “Mapping as/and Re-
membering: Chora/graphy as a Critical
Spatial Method-Methodology.” Encul-
turation. http:/ /enculturation.net/map-
ping as/and remembering.

Olson, L. C. 2009. “Pictorial Represen-
tations of British America Resisting
Rape: Rhetorical Re-Circulation of a
Print Series Portraying the Boston Port
Bill of 1774.” Rhetoric & Public Affairs,
12 (1): 1-35.

Ortega, A., Martinez, Ma. S., Dayrit, C.,
& Saguin, K. (n.d.). “Counter-Mapping

29

for Resistance and Solidarity in the Phil-
ippines: Between Art, Pedagogy and
Community.” In This Is Not an Atlas.
Edited by Kollektiv Orangotango, 144—
148. https://notanatlas.org/book/.
Orangotango.

Pashinyan, N. 2021. “There Are Terri-
tories Controlled by Azerbaijan.”
Haykakan Zhamanak.
https://www.armtimes.com/hy/arti-
cle/225526.

Plato. 2015. Plato: Complete Works. Ed-
ited by J. M. Cooper. Hackett Publish-
ing Company, Inc.

Pravitel’svenyi Vestnik, supplement to Bak-
inskii Rabochii. Azerbaijan, 1924. 2.

“Provocative Map Shared by French
Politician Shows Eastern Turkey as Ar-
menia.” 2020. Daily Sabab.
https://www.dailysabah.com/poli-
tics/diplomacy/provocative-map-
shared-by-french-politician-shows-east-
ern-turkey-as-armenia.

Ricceur, Paul. 2004. Menzory, History, For-
gerting. Translated by Kathleen Blamey
and David Pellauer. Chicago: University
of Chicago Press.

Saparov, A. 2014. From Conflict to Auton-
omy in the Cauncasus: The Soviet Union and
the Making of Abkbazia, South Ossetia and
Nagorno Karabakh. London: Routledge.

Smith, D. M., & Brown Jr., J. J. 2018.
“For Public Circulation.” In Crrculation,
Writing, and Rhetoric. Edited by Laurie E.
Gries and Collin Gifford Brooke, 208—
224. Boulder: University Press of Colo-
rado.

Revue de la culture matérielle volume 95 (I'été 2023)


http://enculturation.net/mapping_as/and_remembering
http://enculturation.net/mapping_as/and_remembering
https://notanatlas.org/book/
https://www.armtimes.com/hy/article/225526
https://www.armtimes.com/hy/article/225526
https://www.dailysabah.com/politics/diplomacy/provocative-map-shared-by-french-politician-shows-eastern-turkey-as-armenia
https://www.dailysabah.com/politics/diplomacy/provocative-map-shared-by-french-politician-shows-eastern-turkey-as-armenia
https://www.dailysabah.com/politics/diplomacy/provocative-map-shared-by-french-politician-shows-eastern-turkey-as-armenia
https://www.dailysabah.com/politics/diplomacy/provocative-map-shared-by-french-politician-shows-eastern-turkey-as-armenia

Solnit, Rebecca. 2014. Wanderiust: A His-
tory of Walking. New York: Penguin
Books. http://tbdigital.oneclickdig-

ital.com.

Steinauer-Scudder, C. 2018). Counter
Mapping. https://emergencemaga-
zine.org/feature/counter-mapping/.

Ter-Matevosyan, V., and E. Ghazaryan.
2019. “Navigating Between International
Recognition Paradigms: Prospects and
Challenges for Nagorno Karabakh.”
Caucasus Survey, 7 (3): 181-196.

Topinka, R. J. 2012. “Resisting the Fix-
ity of Suburban Space: The Walker as

i Laurence Broers explains in detail the inade-
quacy of the notion “frozen conflict” that has
been popularized through media, policy makers,
and even some scholars in relation to the Arme-
nian-Azerbaijani conflict in Nagorno Karabakh.
He suggests instead the term “enduring rivalry”
which describes better a conflict of this kind
known for its longevity and stability. See Broers’
“From ‘frozen conflict’ to enduring rivalry: reas-
sessing the Nagorny Karabakh conflict,” 2015.

i The name used for the state which emerged at
the turn of the second century BC was actually
Utid <wyp, Mets Hayk (Greater Hayk) in opposi-
tion to another region called ®npp <wyp, Pokhr
Hayk (Lesser Hayk). The literal translation
Greater Armenia therefore is inadequate because
it compromises the original toponymic intention

30

Rhetorician.” Rhetoric Society Quarterly, 42
(1): 65-84.

Ulmer, G. L. 1994. Heuretics: The Logic of
Invention. Baltimore: Johns Hopkins
University Press.

Wallach, Y. 2011. “Trapped in Mirror-
Images: The Rhetoric of Maps in Is-
rael/Palestine.” Political Geography, 30,
no. 7: 358-369.
https://doi.org/10.1016/j.pol-
2e0.2011.07.004.

to name a region in relation to another. To avoid
confusion within the contemporary toponymic
system, I refer to the kingdom as Greater Hayk
in my text.

i Picture-taking in the Armenian subway is pro-
hibited. Police often approach tourists to notify
them of the rules. The restriction has to do with
the fact that the Armenian subway system serves
also as a bomb shelter. The picture-taking ban
bolsters my argument that Yerevan’s metro net-
work represents a narrative of national mythol-
ogy, merging folklore and history to produce an-
other phantasma. The state safeguards this sacred
social space as it makes sure that all sacrilegious
acts, like taking photos, are prohibited.

v The social media reproduction of the map on
figure 10 features a wrong year, 1919.

Material Culture Review Volume 95 (Summer 2023)


http://rbdigital.oneclickdigital.com/
http://rbdigital.oneclickdigital.com/
https://emergencemagazine.org/feature/counter-mapping/
https://emergencemagazine.org/feature/counter-mapping/
https://doi.org/10.1016/j.polgeo.2011.07.004
https://doi.org/10.1016/j.polgeo.2011.07.004

